This paper proposes the notion of cross-cultural communication translatology, discusses its theories and principles, and explores its practice. It points out that cross-cultural communication translatology is a multi-disciplinary and multi-field research, which draws ideas from a number of relevant academic disciplines and fields in its theoretical development and practical operations. 
translatology", which relies on theories covering cross-cultural communication and translation to explore issues in translation practice and teaching. Generally speaking, cross-cultural communication theories involve such fields as communication, linguistics, aesthetics, philosophy, anthropology, literature and pedagogy. In China's context translation practice is divided into Chinese-to-foreign language, foreign language-to-Chinese, and even trilingual translation, for instance, Chinese minority language-to-Chinese-to-English translation. In China translation teaching is linked to a number of aspects. In terms of register translation can be conducted in a variety of genres, such as general linguistic usage, science and technology, and politics. Regarding the mode, translated works can appear in oral or written form or both. As there can be differences in translation agents, there are other-translation, self-translation, collective translation, and individual translation. Besides, translated products have to adapt to other cross-cultural communication factors, for example, situation, target reader or audience, and purpose. In this sense they are both similar and different on these occasions.
Contemporary translation practice shows a feature of diversity. Cronin (2003) assumes that today's translation is interwoven with the context of information and economic globalization, bringing about such issues as individual and Internet identity, and information and aesthetic commodities, as well as tension between globalization or McDonaldization and local culture (pp. 10-17). As Katan (1999) points out, translators (both oral and written translators) in contemporary society must have a bi-cultural vision, which is an indispensable part of cross-cultural communication, related to the translator's identity and work motivation (p. 14). This theory is different from some previous translation theories which lay more emphasis on bilingual proficiency, arguing that translation means translating cultures. Katan (1999) culture, which should be well protected. With the guidance of such ideology and translator's subjectivity, the relevant translation practice is supposed to proceed in a sound healthy way.
Linguistic theories have been widely adopted for translation practice since their inceptions. Catford (1965) explores issues regarding translation from the perspectives of general linguistics, such as formal equivalence, meaning and holistic translation and translatability, at a variety of linguistic levels, i.e. phonology, orthography, vocabulary and syntax. Newmark (1998) holds that the linguistic approach to translation is related to a number of aspects-collocation, semantic categories, evaluative devices, register, signifier and signified, denotation vs.
connotation, ambiguity, intervention, metaphor, and rhetorical devices. Roberts (2001) In his translated texts the Chinese characters reveal profound social features of Chinese hierarchy in feudal society, and thus his translation practice could be termed as the application of sociological principle. Table 2 shows the English versions of Chinese names. 
Application of Cross-cultural Communication Translatology
As mentioned in Part 4 cross-cultural communication translatology has been implicitly or explicitly applied in the translation practices available. Next, we shall further explore its application in the international publicity of Rice polishing device using water power (Shui Dui) is a piece of traditional livelihood equipment for the Tujia people, mostly seen in such counties as Yanhe in Tongren Prefecture. Shui Dui consists of stone pit, head, wing and poles. Something striking about it is that it is very big, capable of holding a barrel of rice for one feeding. The lower half of its body rests on poles. When husking rice, people do not need to tread on a board, but the equipment is driven by a wooden water trough fed by a bamboo pipe hung above. The water goes into the trough day and night and the increased weight makes the water trough sink and the head of Shui Dui lift. The repetition of rise and fall makes rice husked. The rice produced in this way is round and full, and delicious.) The Chinese source text shows the nature, composition and operating techniques of the Tujia people's rice polishing device, as well as the tastes of food produced by it. The text is a recipe-type genre, and the translated text follows suit. Recipe-type or instructions-type text is characterized with clear organization and information, which is conducive to the international publicity of Chinese ethnic minority culture. According to Systemic Functional Grammar each text had a generic structure potential, including obligatory and optional elements. (Hasan, 1996, pp. 50-72) . Here the obligatory elements cover the components of the device and its operation, that is, feeding, power, running and end-product. The optional elements relate to how the translator chooses to expand the dialogue with target text readers. In Martin and White's view it is a "dialogic expansion". (Martin & White, 2005, pp. 202-205) . In order for the readers to appreciate and enjoy the device, its operation and the products concerned, we preserve the evaluation of the fragrance of rice as indicated in the source text and add more to the description of the rice feeding process, highlighting the translator's engagement, subjectivity and interaction with the target text readers. Besides, a picture of the device is presented so as to impress the target text readers better in a multimodal way. Clearly, the linguistic principle is adopted in the translation practice.
Conclusion
The core of cross-cultural communication translatology is translatology, whose superordinate perspective is cross-cultural communication. The two disciplines complement with each other. It is safely argued that cross-cultural communication provides theoretical insights for translatology whereas translatology enriches and drives the development of cross-cultural communication. Under such a dialectical relationship translation practice is deeply marked with culture. In conclusion, under the guidance of cross-cultural communication translatology translation practice should emphasize three aspects. First, the relationship between discourse ideology and translation strategies should be well handled. In this relationship ideology is the superordinate structure, expressing the translator's attitude (e.g. advocacy, depreciation, and authentic re-presentation). Under the influence of attitude the translator has to consider source text, target text and readers, and source text writer. Accordingly, appropriate translation strategies (e.g. domestication, foreignization, domestication + foreignization, and generic change) and techniques (such as addition, omission, reduction, zero translation, semantic translation, literal translation, transliteration, and pinyin) are adopted. Second, a cultural model for translation should be emphasized, which consists of three stages, namely, inputs, filters and outputs, as indicated by T. J. Xiao and Z. P. Xiao (2018, pp. 301-307) . In this process, the translator is a cultural mediator. Third, cross-cultural communication translatology is an interdisciplinary science itself. Put in another way, it absorbs nutrients from other disciplines in its development. Predictably, this discipline could well serve international cultural exchange and promote the soft power of Chinese culture.
